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Saki (H. H. Munro)

The Open Window

‘My aunt will be down presently, Mr Nuttel,” said a very self-
possessed young lady of fifteen; ‘in the meantime you must try and
put up with me.’

Framton Nuttel endeavoured to say the correct something
which should duly flatter the niece of the moment without unduly
discounting the aunt that was to come. Privately he doubted more
than ever whether these formal visits on a succession of total
strangers would do much towards helping the nerve cure which he
was supposed to be undergoing.

‘T know how it will be,” his sister had said when he was prepar-
ing to migrate to this rural retreat; ‘vou will bury yourself down
there and not speak to a living soul, and your nerves will be worse
than ever from moping. I shall just give you letters of introduction
to all the people I know there. Some of them, as far as I can
remember, were quite nice.

Framton wondered whether Mrs Sappleton, the lady to whom
he was presenting one of the letters of introduction, came into the
nice division.

‘Do you know many of the people round here?’ asked the niece,
when she judged that they had had sufficient silent communion.

‘Hardly a soul,” said Framton. ‘My sister was staying here, at
the rectory, you know, some four years ago, and she gave me
letters of introduction to some of the people here’
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THE OPEN WINDOW

He made the last statement in a tone of distinct regret.

“Then you know practically nothing about my aunt?’ pursued
the self-possessed young lady.

‘Only her name and address,” admitted the caller. He was
wondering whether Mrs Sappleton was in the married or widowed
state. An undefinable something about the room seemed to suggest
masculine habitation.

‘Her great tragedy happened just three years ago,” said the
child; ‘that would be since your sister’s time.’

‘Her tragedy?’ asked Framton; somehow in this restful country
spot tragedies seemed out of place.

“You may wonder why we keep that window wide open on an
October afternoon,” said the niece, indicating a large French
window that opened on to a lawn.

‘It is quite warm for the time of the year,” said Framton; ‘but
has that window got anything to do with the tragedy?”’

‘Out through that window, three years ago to a day, her hus-
band and her two young brothers went off for their day’s shooting.
They never came back. In crossing the moor to their favourite
snipe-shooting ground they were all three engulfed in a treacher-
ous piece of bog. It had been that dreadful wet summer, you know,
and places that were safe in other years gave way suddenly
without warning. Their bodies were never recovered. That was
the dreadful part of it.” Here the child’s voice lost its self-possessed
note and became falteringly human. ‘Poor aunt always thinks that
they will come back some day, they and the little brown spaniel
that was lost with them, and walk in at that window just as they
used to do. That is why the window is kept open every evening till
it is quite dusk. Poor dear aunt, she has often told me how they
went out, her husband with his white waterproof coat over his arm,
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and Ronnie, her youngest brother, singing, “Bertie, why do you
bound?” as he always did to tease her, because she said it got on
her nerves. Do you know, sometimes on still, quiet evenings like
this, I almost get a creepy feeling that they will all walk in through
that window—’

She broke off with a little shudder. It was a relief to Framton
when the aunt bustled into the room with a whirl of apologies for
being late in making her appearance.

‘T hope Vera has been amusing you?’ she said.

‘She has been very interesting,” said Framton.

‘I hope you don’t mind the open window,” said Mrs Sappleton
briskly; ‘my husband and brothers will be home directly from
shooting, and they always come in this way. They’ve been out for
snipe in the marshes today, so they’ll make a fine mess over my
poor carpets. So like you men-folk, isn’t it?’

She rattled on cheerfully about the shooting and the scarcity of
birds, and the prospects for duck in the winter. To Framton it was
all purely horrible. He made a desperate but only partially suc-
cessful effort to turn the talk on to a less ghastly topic; he was
conscious that his hostess was giving him only a fragment of her
attention, and her eyes were constantly straying past him to the
open window and the lawn beyond. It was certainly an unfortu-
nate coincidence that he should have paid his visit on this tragic
anniversary.

“The doctors agree in ordering me complete rest, an absence of
mental excitement, and avoidance of anything in the nature of
violent physical exercise,” announced Framton, who laboured
under the tolerably wide-spread delusion that total strangers and
chance acquaintances are hungry for the least detail of one’s
ailments and infirmities, their cause and cure. ‘On the matter of
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THE OPEN WINDOW

diet they are not so much in agreement, he continued.

‘No?” said Mrs Sappleton, in a voice which only replaced a
yvawn at the last moment. Then she suddenly brightened into alert
attention—but not to what Framton was saying.

‘Here they are at last! she cried. ‘Just in time for tea, and don’t
they look as if they were muddy up to the eyes!’

Framton shivered slightly and turned towards the niece with a
look intended to convey sympathetic comprehension. The child
was staring out through the open window with dazed horror in her
eyes. In a chill shock of nameless fear Framton swung round in his
seat and looked in the same direction.

In the deepening twilight three figures were walking across the
lawn towards the window; they all carried guns under their arms,
and one of them was additionally burdened with a white coat hung
over his shoulders. A tired brown spaniel kept close at their heels.
Noiselessly they neared the house, and then a hoarse young voice
chanted out of the dusk: ‘I said, Bertie, why do you bound?’

Framton grabbed wildly at his stick and hat; the hall-door, the
gravel-drive, and the front gate were dimly noted stages in his
headlong retreat. A cyclist coming along the road had to run into
the hedge to avoid imminent collision.

‘Here we are, my dear,” said the bearer of the white mackin-
tosh, coming in through the window; ‘fairly muddy, but most of it’s
dry. Who was that who bolted out as we came up?’

‘A most extraordinary man, a Mr Nuttel,” said Mrs Sappleton;
‘could only talk about his illnesses, and dashed off without a word
of good-bye or apology when you arrived. One would think he had
seen a ghost.

‘I expect it was the spaniel,” said the niece calmly; ‘he told me
he had a horror of dogs. He was once hunted into a cemetery
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Saki

somewhere on the banks of the Ganges by a pack of pariah dogs,
and had to spend the night in a newly dug grave with the creatures
snarling and grinning and foaming just above him. Enough to
make any one lose their nerve.’

Romance at short notice was her speciality.
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The Open Window
by Saki

Page Line
6 1 presently (BrE) in a short time, soon. Z DEHRTIIXRICH %,
BAEOAFETIE momentarily 2 E 5,

4 Framton Nuttel ['freemton natl] BLWEHITH 5,
the correct something something, anything & # 585§ 2 AL
#iE 34 5%, the something correct (IRF], 2 I O Tbaao i F 1B
FRFEICIRE SN T Wb 728, w ‘a little something’ (41:29).

5 of the moment TH®Hi®, ZHETIZ the task/problem of the
moment CHHEDEFHE) D L) ICHG 2 D»EE, 2 T, ‘of the
(present) moment’ & ‘that was to come’ #HELENTWT, H<{ F
TOLRM OB EY»H 5,

6 diseounting =disregarding as being unimportant.

7 visits on visits to 2—fiSH, ARFRAEAITIon AV L
5%,

a succession of succession (& THERTEIAMW, Z &), EG A suc-
cession of guests arrived (FH%Ex L),

8 nerve cure=treatment to cure the nerve trouble. = ‘nerves’ (6:12).

11 migrate T(—E) L. Bty
this rural retreat "Z D&, F8L s retreat=a place of shelter
or seclusion [COD].
down down (ISR HMERT, 2 TREHON 25 HTHED
HEIRT,

12 nerves THBE GE)
living soul soul (ZTWENHHEZ T 38, person, individual ® % T4
Db, living 3H7% 255, EG Not a single soul was to be seen
there.

13 shall &9 H-THRA5 LT HMRERLET, EG ] shall kill you,
if you ever say that again.

16 Sappleton ['saplton]

17- came into the nice division I Z ?Dnice I3EEBASMIZET. SCEMICI
division &4 L Tyv» 2 2%, ERMICZZOBHICB T AALIEL T
%,< ‘Some of them ... were quite nice’ (6:14-15).

20 communion THUBMWRLEELE2HRI L,

7 4 caller =visitor. Cf. call on somebody=pay a visit to/on somebody.

7 masculine habitation TBENMEA T35 &1 EG This place is not
fit for feminine habitation (Z ZI3HENEIr L S 7k 2 A Thw),

9 since ZZTIE T~Lifk(at some time subsequent to or after); D&,
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NOTES

toaday T—RL7HHLT, E-00) FHICOVWTE ),

bog =wet spongy ground [COD].

recovered recover i TGEMFEE) LT L, 2 &,

became falteringly human falter FTASL LR LE) ) 2 &, &
BrAA LY TET DI 92612 -miE, 2 2@ human (35E %
*[[JZ_ ﬁ)h&‘/‘\-— t%m?f %)7)

at that window at [3Ar (i) 27857, Cf. ‘through’ (7:17) (38
TR,

“Bertie, why do you bound?” ¥ —E725 5 AR E,

got on her nerves <get on one’s nerves T~DHHERICEDH B,
broke off F(' F-é’k) ek Hizg

with a whirl of apologies whirl (Z4k TiER, o2 &, T2 T Tor
ELEYVRREGELS -l L) RRE LTy D, a succession of
apologies (= 6:7 WiE) L) WAL E, BHe L3R onb,
Vera [wiera] Cf. (AmE) ['vire]

make a fine mess over "T~% oD HEMELICT S, fine T THRE
g LVHIERT, Sl KERMICEDNLZ EH S, T~2RE
(Lo MELTCNDLIEE ST LV, BEICEKER»ZHLNT Y
BH FEEBICTIEEA IR SN B,

So like you men-folk =1It’s so like you menfolk. men-folk (3814 T

i menfolk £S5 2, soldMmDT, FHRICLEL LI TETLH%
RHEHFOLW(ZETIEAENERAI L),

duck=wild duck. M8, EmE, oz &,

laboured under ... delusion < labour under a delusion/mis-
apprehension/misunderstanding "B/ AEEHHTHE LT BMRL
TH LTy ESHOEHICEE, EG. She probably laboured under the
common delusion that you wmade things better by talking about
them. [LDPV]

tolerably T$h &, #fk

ailments and infirmities & - #5551 ailment i3 TEIEM B VIR
S, infirmity (3 TRMNESS. 2, 02 &,

but not to=hut [the attention was] not to....

Here they are TZodi-> T &7z,

don’t theylook ...! O L TIIEEMTH 205, fKECL > Tw
D TEMT TR L BEF TR -> T b,

up to the eyes FFEEDICE TH(DLIA)ETy W) T &, HARE
T, "£HFHORKLFIF TR LT EW)BRLICHET S5,
retreat TEHI, B

imminent collison "4ICJWHRLEHICLBI &,

Here we are 772750 ét’\ fit-~72 &4 = ‘Here they are’ (9:5).
that=that man/person.
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Saki (H. H. Munro, 1870-1916)
The Open Window (1914)

1. F3EFL T, BO otk B—HR(ZNIEZ XA LD ESD)
L D) IZOWTHMLTAEL £ 9, WD £ DFEEE
SNTOBHZLIER/TTY, TOMAPKEZICHEPEITAHELE ),

2, ZbF—Y =20 = (D 6:1-7:7, @ 7:8-9:4. @ 9:5-21. @ 9:22-10:5)
AT THELITAEL L ). & PO ERL, WFEOBEMFE D L5121
FENTWI0ELTAEL LI,

3. fERemiEt+idtaoy s 735 (Vera) @ ‘romance’ 25H IR X T w
FT, 2T, WLOANDRICOCTHEZTAHEEZL &) FHRBHLERMIT D
2= ) FEH (‘lady’, ‘niece’, ‘child’) 2 HWTWLE T, ZOfFWAFicis
EDE)UBERPHLEEZLNET o, FIZIE

(1) BEO—X T4 T 713 ‘a very self-possessed young lady of fifteen’
(6:1-2) PN THE T, ZOHOWIREH 2 LML D & 5 IS8
ENTVEZDPEGPYRT ML TAL S W,

(2) ‘Here the child’s voice lost its self-possessed note and became
falteringly human’ (7:24-25) {23 XD & ) e BWITAD LN T 5 LB
bILETH,

(3) ‘the niece’ (9:29) # ‘the self-possessed young lady’ &3 &z 52 &
ZFTRET L & 9 &

4. T4 TSOBICHENZT I A - F v PR (Framton Nuttel) 3Ea &
FAE L THREINTWE T », ‘the nerve cure’ (6:8), ‘this rural
retreat’ (6:11) KUF 8:25-30 itz licz L HTAHAEL 1 I

5. TATIETITLI KT AEELEENL ) ITEZ T & E LA, ‘they
had had sufficient silent communion’ (6:20) & HiFL72 & BRLNTWET
P R E R T ADMIcE D L 9 7% ‘communion’ H 72N TL &
I e

6. 7L b Yy b A (Mrs Sappleton) ##EE R T i & L7z
(8:6-8) MIHFMETL x H D T2, ZOH, RAPELE JITHOETEE L Tw
5 &16-17) iz, #HHid - T b (8:17-19) DIFTKTL & H &, ZHERID
‘great tragedy’ (7:8)% % H ~72 ‘romance’ DEARXEL HAOHICE L R
2y 7NV RADKELZFy PAVREBED LG IIRZZDOTL &
‘sympathetic comprehension’ (9:8) IZEALE®REEDL LTS b
T
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NOTES

problem getting permission to go on holiday with a friend because
she can twist her father round her lttle finger. [LDEI]

Not that=It is not that; it does not mean that. 223 7h 5 &
Wo T, 5L ) b TREZW(EFRET 2N 34 wr b)), o,
= ‘Not that driving’s any holiday for me’ (30:15).

get behind with T8 55 EG If you get behind with the vent, you
will be asked to leave. [LDPV]

finish up (not fml) to reach (an unfavourable end). EG The
business will finish up in failure if sales don’t improve soon.
[LDPV]

the sack Ty EG It’s the sack for you! [OALD]

there in/about her as a young girl.

I wonder =1 wonder what May’d say if she was/were at that girl’s
age.
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