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The Dream
by Erskine Caldwell

FOR six or seven years Harry had been telling me about
a dream. I thought nothing of it, because nearly everyone
has dreams; some of them are pleasant, others very disagree-
able, but, otherwise, I could never see anything in a dream
to become upset about. Each time I dreamed I remembered
what happened in the dream for a day or two, and after-
wards never thought of it again. But Harry had been hav-
ing the same dream regularly each month all that time.
Exactly the same thing happened on each occasion, the time
and place were invariably the same; and the two people had
not changed in dress or appearance since the beginning. Har-
ry was one of them; the other was a young girl.

Harry, while he was at home the winter before, had con-
sulted a psychiatrist. The man had a reputation for correct-
ing and curing practically every case of minor mental
disorder he had undertaken, and Harry felt certain that if
there was anything wrong with him the psychiatrist could
help him. He went, however, to see him only once. Harry
explained that the dream was recurrent each month, but the
psychiatrist said there wasn’t anything to it. He said it was
all utterly silly. He told Harry to forget it.

Probably that was his method of curing Harry. But, any-




way, Harry said he lost all confidence in him after that, and
he never went back again. His reason for doubting the ability
of the psychiatrist to help him was that the man had said
something about the impossibility of a dream’s occurring
more than once. But Harry’s dream was recurrent. It came
back again the following month, the next, and the next.

It was late June when I saw Harry the first time that sum-
mer, and he had just had his monthly dream. He told me
all about it again. It was precisely the same thing he had
told me the year before.

We were at the boathouse and Harry was putting a new
coat of green paint on his canoe. While he was retelling the
dream I was sitting against a tree. As he neared the close
of the dream his paintbrush moved faster and faster, and
when he reached the end the brush was moving so swiftly
he could not keep enough paint in the bristles to coat the
canvas.

“You finish it for me)’ he said, his eyes ablaze and his
hands jerking nervously. “There isn’t much more to paint,
anyway.’

I took the brush from him, and before I could reach for
the paint-bucket he had disappeared in the woods behind
the boathouse. I did not see him again that day.

Harry’s condition worried me more then than it had since
he first began dreaming. It seemed to me that there must
be something that could be done to help him, and perhaps
cure him completely. I did not believe for a moment,
however, that he would become insane. Neither did Harry.
He had always been normal, and as far as I could see he
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was still normal. We both looked upon the dream as some-
thing temporary that would pass away at any moment.

We had known each other for ten years. Each summer
we came up to Maine with our families and stayed through
the season. Our camps were on the same lake, and we saw
each other almost every day. We went on fishing trips
together, and we went swimming two or three times a day.
Once a week we went somewhere to a dance, and more fre-
quently, over to the village to the movies. Whenever we
talked about the dream Harry always said it was as bad as
ever. He said the fact that he continued having the recur-
rent dream was what was bad; the dream itself, however,
was very pleasant.

The intensity of the dream was as memorable as the events
of it. Nothing really happened, he said; it was the feeling
and lifelike reality that caused him so much worry. He had
told me about it so many times I believed I knew how he
felt. Each time, he was walking along a lonely road through
a forest in northeastern Maine. The moon was out, but a
thin veil of grayish clouds darkened everything and left the
road and forest in a dull glow like the soft light of a shaded
lamp. After he had walked a mile and a half along the road
he came to a bridge over a stream. It was a timber bridge,
about four and a half feet wide. He had not heard a sound
or seen a single living thing until he reached the bridge. But
the moment he put his foot on the bridge he heard some-
one call his name very softly. He looked up, and in front
of him, in the center of the gravel road, was a young girl.
She was about eighteen. She stood in the road ahead of
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NOTES

ABBREVIATIONS

ACD The American College Dictionary

AHD The American Heritage Dictionary of the English Language

DAS Dictionary of American Slang

LDC Longman Dictionary of Contemporary English

LDP Longman Dictionary of Phrasal Verbs

NID Webster’s Third New International Dictionary of the English Language
NWD  Webster's New World Dictionary of the American Language

OAD Oxford American Dictionary

RHD The Random House Dictionary of the English Language

THE DREAM

Page Line
6 2 thought nothing of... ™% & HEb g -7z ‘think nothing of = to
treat casually; regard as insignificant. (RHD)
4 otherwise D E T (in other respects) |
10 invariably = always.
14  psychiatrist [sikaiatrist, sai-] TFEHRE, HEFHE,
14- correcting ‘correct’ = to remedy.
15- mental disorder FEHEE
19 recurrent [rik4:ront, -kAr-] = happening again and again; repeated. (LDC)
7 11- was putting a new coat of green paint "# L {fFOR Vv FE2BH> T,
‘coat’=a covering spread over a surface. (LDC)
12 retelling ‘retell’ = to tell (a story) again in a new way or different lan-
guage. (LDC)
13 cose [klouz | klouz] = [formal] the end, esp. of an activity or of a period of
time. (LDC)

8 1 looked upon the dream as... = regarded the dream as...

2 pass away = to cease to exist. (LDP)

4  Maine [mein] KEHURIBAFEEROM T, MERI Augusta.
9 3  What do you want? TAIOFTd 7

17 recapture = [literary] to bring back into the mind; cause to be experienced
again. (LDC)
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at regular intervals T—FEDHIEZ BT

was almost upon her &5 <z P& hiFiz,

I’ve gone beyond that now £ 95 25 WHBRBILBEECLE » 72,

I’ve got to... = I have to...

went around with... ‘go around’ = to be often in company (often followed
by with). (RHD) e.g. He went around with a bad crowd. (I# I AR /25
EfF&EE-7)

went all to pieces "o VFE->TULE -7 ‘go (all) to pieces’ = [infor-
mal] to lose the ability to think or act clearly because of fear, sorrow, etc.
(LDC)

Just thesame TZNTH, 2120 (yet;still);

camp chair ¥+ > 7ROV, O L AROBRFENY,

arrow RHL

was undecided P& ATz

Rangeley [réindzli] 572 &I1C, KEJLHES, Maine M FEEBICE 4 OB H7FE
HEBH. ELWL Y YY) —#(the Rangeley Lakes)inEICfIE L, KD
ERE LcmenD. HL, EFICLY VY —-HBIC Lost Lake & 105
IS B E 5 DR,

in spite of myself "THhhH 53, Bbd,

go along = to go somewhere together with someone. (LDP)

Good Lord "(BxiuEaELT)BYB%,

solitaire [saliter | sdlitéo] T(HEHL ED) 1 DIIBDER(EEIZ, F4VEY
F). [<F<L solitarius SOLITARY]

nerve = strong will; firm self-control; courage. (AHD)

why don’t you bet me that... T EBITHLHELTHI VLWL T,
do that i.e. bet (that) I won’t find her.

I’d rather not TEABEICENLL,

RACHEL

Rachel [réitfol]

alley = a narrow passage or street between or behind houses or other build-
ings. (OAD)

hydrant [haidront] T(%8, #.EI1CH 2HRO)MARR(E), Wi,
impress upon me...of danger AL HLBOERISEIVES>TH B &
RS €5

as...as anyone else cf. He is as honest a lad as any. (I§133#Ic 645 5 niE
BESEHEETH D)

back gate=a rear gate. 2

short cut "¥i&; %&i#, shorteut &<,

thing=a garment; piece of clothing. (LDC)
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