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ik Elvis Presley and the New Era
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The Supreme Court ruling on
Brown v. Board of Education, which
occurred in the middle of the decade,
was the first important break between
the older, more staid America that
existed at the start of the era and the
new, fast-paced, tumultuous America
that saw the decade’s end. The sec-
ond was Elvis Presley.
terms, his coming was nothing less
than the start of a revolution. Once,

In cultural

in the late sixties, Leonard Bernstein,
the distinguished American composer
and conductor, turned to a friend of
his named Dick Clurman, an editor at
Time magazine. They were by
chance discussing political and social
trends. “Elvis Presley,” said Bern-
stein, “is the greatest cultural force in

the twentieth century.” Clurman

thought of the sultry-faced young man
from the South in tight clothes and an
excessive haircut who wiggled his
body while he sang about hound dogs.
Bernstein’s statement seemed a bit
“What about Picasso?” he
began, trying at the same time to
think of other major cultural forces of
the century. “No,” Bernstein insisted,
and Clurman could tell that he was
deadly serious, “it’s Elvis. He
introduced the beat to everything and
he changed everything—music, lan-

much.

guage, clothes, it’s a whole new social
revolution—the sixties comes from it.
Because of him a man like me barely
knows his musical grammar any-
Or, as John Lennon, one of
Elvis’s admirers, once said, “Before

more.”

Elvis there was nothing.”

GU—ASUR-Yay
(T 1 RDR)

e/ 0

25

30

35

40




10

15

20

25

TV T« 2ZDE

Sam Phillips, Memphis recording
man, enthusiast of black music, had
been looking for years for someone
like Elvis—a white who could sing
like a black boy and catch the beat of
black music. Elvis, Phillips later said,
“knew I was there a long time before
he finally walked into my studio. I
saw that Crown Electric Company
truck that he was driving pull up a
number of times outside the studio.
He would sit in it and try to get his
courage up. I saw him waiting there
long before he got the nerve to come
in.” Elvis Presley walked into that
studio in the summer of 1953. He was
an odd mixture of a hood—the hair-
cut, the clothes, the sullen, alienated
look; and a sweet little boy —curiously
gentle and respectful, indeed willing
and anxious to try whatever anyone
wanted. Everyone was sir or ma’am.
Few young Americans, before or
after, have looked so rebellious and
been so polite.

Sam Phillips immediately liked
Presley’s early greaser style. There is
some dispute as to whether Sam Phil-

lips was in the studio the day that
Elvis first walked in. Marion Keisker,
Phillips’s secretary, believes he was
not, and in her account she takes
credit for his first recording. Phillips
insisted that he was there, and that
while Ms. Keisker may have spoken
to him first, he actually cut Presley’s
first disc. “It’s a very expensive piece
of equipment and I wasn’t about to let
“What

a secretary use it,” he noted.

XY T ROy « AFUH
do you sing?” Marion Kreisker asked.
“I sing all kinds,” she remembered
him answering. “Well, who do you
sound like?” she prodded. “I don’t
sound like nobody,” he replied. He
told her he wanted to cut a record for
his mother’s birthday, which was still
several months away.

So he sang into Sam Phillips’s
little record machine, getting his three
dollars’ worth.

Sam Phillips listened to Presley a
few times and was sure that Elvis had
some kind of special talent, but he just
wasn’t sure what it was. He was not
a particularly good guitar picker, but
there was a sound almost buried in
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there that was distinctive. “Do you
have any friends you woodshed with?”
Phillips asked him. Woodshedding
was a term to mean musicians going
off and working together. Elvis re-
plied, no. Phillips said he had two
friends, and he called Scotty Moore at
his brother’s dry-cleaning shop.
Moore was an electric-guitar player
and Phillips suggested he and Bill
Black, a bassist, work out with Elvis.
After a few weeks of working
together, the three of them went to
Phillips’s studio to record. Phillips by
chance entered the date in his log:
July 5, 1954. For a time the session
Elvis’s
voice was good, but it was too sweet,
thought Phillips. Then Elvis started
picking on a piece, by a famed black
bluesman named Arthur Crudup,

did not go particularly well.

© NVOTES o
7 litle
YT rw yS—DRECE S NI,
VI ADLEOEETIT ARV

AZHE, WF~D 5 - 2 IEAREL

Yemyzra—p

Elvis Presley [y g 2« v a2y —]1(1935~1977) o vy ¥MH T otz
CGtbhoFE L THBOECERE
B U8, 13O, =K v — 2O, 7AH—MNAY T4
Ihartwh,
—L%Z” Bl [H~N— b7 v Az wkFu] pakFrA—-
FLTHLNA20MRHEROA— A —, HRDORC 2 7 —{LiZizh b

called “That’'s All Right, Mama.”
Crudup was a Mississippi blues singer
who had made his way to Chicago
with an electric guitar. He was well
known within the narrow audience for
black blues. He had recorded this
particular song seven years earlier,
and nothing had happened with it.
Suddenly, Elvis Presley let go: He was
playing and jumping around in the
studio like all the gospel singers,
black and white, he had watched on-
stage. Soon his two sidemen joined
him. “What the hell are you doing?”
Phillips asked. Scotty Moore said he
didn’t know. “Well, find out real
quick and don’t lose it. Run through it
again and let’s put it on tape,” Phillips
said. They turned it into a record.
The Fifties by David Halberstam
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25 seemed a bit much [P LECAEDL S B bhiz]
26 Picasso [pikéssou] ¥ # v ] Pablo~ (1881~1973) A4 Y& i D7 5> A OWMEERK - i
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36 barely knows his musical grammar anymore [EZOHFROIEA LI b 6L BTl i
721

38 John Lennon [Zar -« v/ r] (1940~80) #EYV NF—niEdhouy s 27—, [¥—}p
WR| DAY=,
I Sam Phillips [V 2749 92°2] (1923~ ) 7=t hova—F - -afa—F— 7
W—AREDHTH BT AT —MNAY 7 42, - va—FERIL £ OWMFrzt oL
o =T 4 AR TEEHTRCA Y 7 X —CBEELL,
9 Crown Electric Company SiF#%, v 4 AR IOSFCRERL, BHHERE 7 v 270
BFELLTHCTeT,
10 pullup [(HEZ) k93]
17 hood hoodlum D8, [FHLHI L #E ]
29 greaser style #FR=—FTUESULEERLEAZL v,
32 in her account she takes credit for~ [HKDFI L2 L~2PoDl, ELTHLCESI]
credit & [F45 ; Dl
43 1 don’t sound like nobody [FHEDOF LT w] WbW A ZEERED OEMER,
49 getting his three dollar’s worth [3 FATEoova—F %2 HR- T worth iz THH%4E0 &
Dl
2 woodshed [(lx- &0 LIEEPHIIFCT) BEPHEET 2]
15 log [E#EAz)
20 picking on [(Ma3Eaicih®) 26 THET 3, o
21  Arthur Crudup [7—%— - “"Co2ZHK—=A"+ 25& v 7] (1905~74) Tr—=74%3n0, V
A&7 v— 2B ANIE,
22 That’s All Right, Mama OWSHTOKER TS THERASNWIH, V272 bPRIZEIIL,
FICHEHP AR TR UGN EE DN S,
32 like all the gospel singers, black and white [EZ2ARAZELY, VR LDH ) ZTAx
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40 They turned it into a record [#olxZzhPra—FizLi] Zh?, Elkeyrrn—niE
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TRUE OR FALSE?

1.

TAYZ 27— VEBN—VARAVOFERHCT, =y 4 ALUSADOEEE SO
HEOI LR CFErL 3 E LT, ( )

W=V ARA IR, ZAT 4 ARFEIS TR EBPRECCRS 3T,
XALEEEREP CELZTLE -2, ( )

Fo T4V TR, INTAADT 4 Y v TFRADAXTHICABRE, LIE6 12
HDLoTEEDRERTC 3, ( )

RUFY o HART=, Fh T4 ) v AP EMREERBEYFELY O TH
BrEo1, ( )

INT 4 A, THRIY THERCS [Fyy A—F4F - ==] PIREAATV
D, ZORRRARICHK D12, ( )

GRAMMAR QUESTIONS
Select the phrase that best completes the sentence.

1.

In cultural terms, his coming was ( ) the start of a revolution.

e ]0e



a, nothing less than b. anything less than c. nothing if not
. I saw him waiting there ( ) he got the nerve to come in.
a, shortly after b. long before ¢. soon after
. His mother’s birthday was still ( ) .
a, several months away b. several months behind c. several
months before

( ) working together, they went to Phillips’s studio.
a, A few weeks before b, A few weeks later than c. After a few
weeks of
. He had recorded this particular song ( ) .

a. seven years ago b. seven years faster c. seven years earlier

FAUADES (the South) &l&, PAUAGREOBEEESZEKTDEETITHL,
R (AN, FOHIRMENRE, KIELORE, B, b, EFEAEZERN, B
LTHED,

[T HR] (TR TEERESN: "Separate but Equal” &l&, EDLDHEER
BRSO, FDAREEZEZTHELD,
AXDHEDTNKN—VRIAVHERLTVWD, ITLJsRICEk>TELEDEINE A
whole new social revolution” &l&, EQLDEEDIEEDA, EXTHLD,

KZK%‘U)%SZ{;, Ea—-UwYr—B8EFEBULERLIr—FTUAN, F1TrvR- /\)b\
N—2% A (David Halberstam) ICEDRZANEZS—, [L0FR (The Fifties)] D31E
DEBOEN TH D, INUVN—=AYAZ, S0FEREHODRDEENOIIAMNICEESEL, £2
COEDDETDIBROERBEEZNTVLEAD TR, ETRIEFERE (World War |,
1939—1945) BOF X UAE, BEMICEEL, Yy - XX - HILTL1X (John
Kenneth Galbraith) A®203&220 [8h8xs (the Affluent Sociely) ]
EER LT, BEUEZSHOELBIE, [BEERERE (the G. |. Bill of Rights,
1940) ] CEDEASERBRREESAESZON, BB YV ABED, KEHOBIAEINE
REROEMABEOEETEE oz, JIT—HICEENFHIEEH, LbpdRE—-T
—N—THD, FLEHELNEDES/NA DT/ BAFEL, BHHmEH BN -RETEL
HBFLERER U, —7, ERRICERYOSHESHEIbL, #tEs (the Ko-
rean War, 1950~53) AR T, HEFHREZICHITDBHBONMEEEL, B2EN
FEON v H—I—ERICBRIFAENTZ, SOFEREEDNFEE, RRE [HRFD] OED
SEHEEBEHT, BTN TEZEUREDORICEAL ZE o7z, HRERFEL, B8l
[TV ETITa R - TUAU—DESIE, FECHUVEROERES (F248E
THo o BIBIZFERDEADAREBESN\DREAZRE, BHISHICDEADFHLLTF X
UAKRBACOER EFE V=, TV T RE, PAUABEEHIOSFHUWAYAIOEREEZE S
TEEDTELLEBRL, B—HNETPXUARBERIE o, ROBSEEMHBINDETE
&, FEE<BICPXUA2EETERL, PAUANEOEREDEDERENSEITCUE
\ot:o FUTRESER FOTRTCOFLHZERE LD TH D, Yy,
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Americans have always been a
people on the move. As a rule, they
have migrated westward. Yet until
the middle of the twentieth century,
the northeastern quarter of the United
States was the most populous region.
In 1900, 62 percent of the American
people lived in the Northeast and
North Central states.

By 1950, however, a revolution-
ary shift in population was underway.
Americans were moving from the
Northeast and Midwest to the West
and South by the millions. This great
migration peaked in the 1970s but
continued into the 1980s. The popula-
tion of the Northeast grew by only
(.2 percent between 1970 and 1980
and the Midwest by four percent.
During the same period, the popula-
tion of the South increased by 20
percent and the West by 24 percent.

By the late 1980s, six of the 10
largest cities were in the West and
South. Los Angeles ranked second
with 3.3 million people. In 30 years,
the population of Dallas and San
Antonio had doubled. Houston and
San Diego more than tripled in size
between 1950 and 1990. Phoenix, a
dusty desert town of 106,000 people

in 1950, increased in numbers eight-
fold to rank as the nation’s tenth larg-
est city.

During the same years, most big
cities of the Northeast and Midwest
lost population. Detroit’s drop was
the greatest, from 1.8 million to 1.1
million, more than one-third. Home
to more than half the nation’s people
in the past, the northeastern quarter
of the United Stares claimed just over
one-third of the population by 1990.

What caused this astonishing
At bottom, the
answer is climate. Millions of Amer-

shift in population?

icans simply chose sunny warm win-
ters over snow and cold. This dra-
matic population change claimed the

attention of demographers, men and
women who study population pat-

e j2e

35

40

4

50




10

15

20

25

30

35

terns. Demographers called the South
and Southwest, where population
soared, the “Sunbelt,” and the North-
east and Midwest the “Snowbelt.”

In Los Angeles, for example, it is
sunny during 75 percent of the day-
light hours; in Phoenix, 86 percent.
The mean annual temperature in the
Sunbelt is 60 degrees to more than 74
degrees.
dip below freezing in the Sunbelt
(such as in Phoenix), the frost season

Even where temperatures

is only about a month long. It snows
in places such as Los Angeles only
about once every 10 years.

Of course, the Sunbelt was sun-
nier and warmer than the Snowbelt
long before the twentieth century,
when the great migration began. It
was also more arid, however, with far
too little water to support a large
population. Government-built hydro-
electric dams eventually eliminated
this drawback. Dams created huge
reservoirs and lakes for recreation,
and produced cheap electricity to
power factories and air conditioners.
With their scorching hot summers,
cities such as Atlanta, Houston, and
Phoenix could not have attracted so
many people from the Snowbelt
unless cool homes and offices were
widespread.

California, now the state with the
largest population, got its biggest
boost during World War II. Factories
sprung up there to fuel the war with
Japan. Soldiers and sailors from the
Northeast and Midwest spent time in

southern California on their way to
the Pacific front and personally expe-
rienced the state’s mild winters.
Many of them vowed to return to
California when the war was over,
and they did.

The energy crisis of the 1970s
helped account for the population
explosion in Texas, now home to
With
oil prices soaring worldwide, oil and
gas-rich Texas prospered. The com-
munications revolution of the 1970s
made it possible for Sunbelt cities
such as Dallas, Fort Worth, and At-
lanta to become regional centers of
business and banking. Still, at bottom
it was a geographical
mate—that attracted people, industry,

three of our 10 largest cities.

force—cli-

finance, and research to the South and

West in such great numbers.
Our Land, Qur Time.
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a people on the move [HEIL ST 2EE] Ax 2ERT 5 people 1, —HMN IREEM 17D,
CITR—EEPE®RT D ad Dl onTw 3,

migrated westward [THZBET 5] “going west” i, 7AV AN E-T [TAY DDE] %
RHT 20 L 2QRBNLHETH- T,

the United States(of America) [7 AV »&%E] BWH: #194077F ¥ v 2 — b v, HARDOKISHE
THRE 4, A0 F1285FTHA. BH#: 72> D, C. (Washington, D. C.). Fefk: sH3f5#:
i, BR: KikeH. EHE: B4 . Bk The Star-Spangled Banner, %37 177647 H4H,

revolutionary shift [FE#¥izKkS &1Ll

underway [#Ef7oD]

the Midwest [7 XY ZHEI] 77 F 7 IUROH, v v 2 — 10RO TEO KRS % %+ sk,
PSS L WP T T HIERKBESHP» A B LI VDA A4 AMELE b E I NTV B,

the West OIS, BHOBE L EL LI OHE~BEIL Tu-0d, BWERE R v 3 — LR
DIFE, IR Iy y LIRS T.

the South &ERY, MW, BEMEAT, EEZEIITEDLIPED0 TR, W220H» D
555, — R RIS CHEBFBCB LT eI e R, EINEeYET 2 20RO
WRIET, B8ORS, Fr~nv b &Pttt i b,

Los Angeles [m>twa] Y 7xv=7ME 1 O, ADIZEKRE 240,

Dallas [X'7 2] 7XFAaMT 2 BB KRS W, $RERREIIGHEHMEEZEEFFLTH -
e, WRRHEEE, Tv 7 bes s AWEEESREMCREB L, ¥ A7 4 KEHEORE#Zs h
BT H 5,

eightfold [81%5D; 8E®D]

Detroit [7hweA b] I FINBROETHET, GM P74+ — N EHH 3 2 HREKAO BB EYE
MWL LTHLLY, KERFOEHTRY 2R T3,

at bottom [FE2) L]

demographer [dimigrofo:] [AMHEFz#]

the Sunbelt [~ b BB T 7 —L =70, EREA Y 750 =7 M 2 T OEEHE OB,
70FE AP LN UDREET, HInHKERE L, U» L RBREZ S LUBE»PR T
[EARH ISR R

the Snowbelt [A/ U~ b ] Fo~n Mo T 28T, HBREU bR 7 A Y HALHE, &
THE D,

mean [T ]

dip [T»5]

arid [®rid] T4 L7z

hydro-electric dam [JKAFEEHDZ 4 |

drawback [F2%)

scorching [ % & 5 1)

Atlanta [7 b2 0 %] a—PTMOMEBT, =—F 4 - v—H— « I 71EOH b, /DEL
R Ltz ] wHirns & ), WHBSGFO18644, LEO S v —=IFHIZ L His h,
SELLBEL LT, BER, 22— OFHe CNN ORM L F 55305 B A HBAEROEAT I
2T 5,

California [V 7+ =7/ N4 : Sacramento. 8% : Golden State, 74 —5 4 » +4 +
— X (1849%EH) THIGNAT—VF - T v v a2 lBqHMAING LI, [TAYVHDE] O+HTH-
Too BAELBDCIL L E LY, KM, Tih, AUZEEE RERBL EOBEIBAT, AL Y L uE
FESEOMOILE LT O] Th U Tv 3,

boost T[4l

vow [vau] [#5; g+ 5]

the energy crisis [ A —fakl; Tibfas] 19734, SINAKPINES» O 5250 E Y, KEBER
B, HUAhy RN RE LIS, 220y RECERLEI L,

Texas [7 % &JM] JHEE : Austin, /8% : Lone Star State, Z OWHHLT 7 A A 12D F&KE 2
fLokss2®Y, BARLLOW2MHTHE, AHMAB L CIERLER»» 2 5 20MI, [Hd40
L] ERRERT, ZLOMEBRBTREREABLL, PO TRFY -Fur -~y 2 Ro12 S
TR~ A DEET 5 HEBMOBETH > 12 2O b, ERILBRE, 4 7 2% SFHESLEF
DRLITH 5,
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TRUE OR FALSE?

1.

oW

19804Efe b b 12 ld, 7 A Y AL0KETHD 5 b DLl EH Tk & OHH I o 12,
T AY) ZAFEEHOANDE, 1990F L E» 2 TD 45D 1 il Lz,

7 AY A AOTE~OHEDRKDIE L, 6 2HRIEL SUELRIR L0 Th 5.
IOWE~OBERIES 05, SHHEORRDOENTH- 10,

19704 RITHE T » I BEE A, < OF~OBLE L BIEHH 5.,

GRAMMAR QUESTIONS
Fill in the blanks.

1. Americans have always been a people ( ) the move.

2. The population of the Northeast grew ( ) only 0.2 percent.

3. It snows ( ) places such as Los Angeles only once every 10 years.

4. The energy crisis of the 1970s helped account ( ) the population
explosion inTexas.

5. Still, ( ) bottom it was a geographical force.

* FAUDADSHEELDOBENDKBEDRERZRENICEZX THID,

* HEDHE, H#HAOERHSHANOAEIREARI >TLDEWDONDD, ZDEHE

4 BEDEIIE, PAUNBROHEBEE L TESFDHSD OUR LAND, OUR TIME H5HL- 7‘:%\

ZEHET R
\‘t&tzﬁéo Y,

BR%Z, BRPIZHITENEOEZTHED,

DTHBDo, ZZICEMMTVBEDIC, 1970ERICET XU HOEBMICAEREEAET o/,
HOTD ERNTENMNSH=CBENTELU WA SOWSARBEAACTN, FhETT X
U ADPINTH> FAREBBOEHROAQARES LI Uiz, TBYEEDA T 1 AT
U, SAELSAMEALT, R, BFEN, MENATEEIAMSICIERLUL Tk, &L
T, 1BIERICADE, ENEBHEISZDEEINEWSNRBEBEICEEEST, FEE
HOREEREIE E SN T-REEEMAE WD KEEEMHET T D ABDBEIRKICDEA > T2
foo

[Z /ORI SAEH YNNI OBEFREDEBADEHRIFZHZOL, AXITHASNTL
BDEDICHIR F, KETOEBRTH 1255, FNLHDBREZHITDEITNERDESH
EREZOND, N)TENEROEREEN SN\ TIUELCBITLEI S MDOTEERED
WEEINI-EEOREIEA, W/ TOESRCREMIIRE S KTz, ORFENEE
ENOE IREECEGTURLIL, OESORREZHFTUOERRED, ATHCED D2
ol o ImEREY ADBRICLDAEDOEANDEHAREICKD, SESEDA T« A
BRCA oz 2 &, KRDERAE, WHUWEFER, 11X 125 — 3V FROMBHA
EHCLD, RABHZETSRICUEI &, N DI DR, RITHECLDEXEBORE,

ZLTAILD B VE A~ — - RYNDT—0PT 70 AL DEFBEICLDERORES
RRUIEZ &, ABTEENKTDICE, MO8 LRILELDEEBOESHMEENTD
Dlc, BFEREF oI-BWMEN, SEBOEESAELT, BEREASE, BN/BERRARL
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i% Norman Rockwell’s America

SRV AT T TIDEELET AT

Norman Rockwell is a brilliant
storyteller within a particular Amer-
ican tradition. What makes his work
so effective is that he appears to have
shared with millions of other Amer-
icans a particular set of assumptions
about life in the United States; and he
has blended his skills as a illustrator
with a wealth of careful observation
to bring the consequences of these
The fact that
Rockwell has habitually worked for
large-circulation magazines has
helped to sustain the authenticity of
his position within the tradition.
While the ideas for his Post covers
originated with Rockwell himself,
they were never executed without the
prior approval of the magazine’s edi-
torial staff —a staff which, very under-

assumptions to life.

standably, was concerned with its
circulation figures and thus with the
tastes of its readers.

When Rockwell began his career,
an artist had only to present the figure
or figures central to any incident that
might be portrayed, while the setting
itself could be taken for granted.
Rockwell has, however, outlived this
situation, and it has led to changes in
his art which give it a special interest.
In his later work—since the early
forties—he has gone beyond the sim-
ple presentation of incident to the
more complex portrayal of incident
within a very specific environment.
There are some purely practical fac-
tors to be taken into account in any
consideration of this shift. Starting
with the issue dated June 27, 1942, the
Post changed the layout formula of its
cover, giving Rockwell a good deal
more flexibility. Also important is
the fact that Ken Stuart, who was
appointed art editor in 1944, decided
that the cover should present, week by
week, a cumulative and almost docu-
mentary portrait of the changing face
of the nation.

What we find in Rockwell’s later
work is a shift toward naturalism

®j6e

25

30

35

40

45

50



10

15

20

25

30

35

without any abandonment of his old
values. Occasionally this made for a
clash of interests which led to un-
resolved work. At his best, however,
Rockwell has been able to resolve
these elements into a new and unique
synthesis, blending the values of
America’s recent past with the real-
ities of a present that could no longer
be ignored. Since millions of Amer-
icans were presented with the problem
of making a similar adjustment in
their own lives, they were immediate-
ly able to identify with this changed
mood in Rockwell’s art.

Rockwell’s new interests led him
to the detailed documentation of inte-
riors and architectural settings, and
this brought with it its own dividend.
Rockwell’s later covers and illustra-
tions give us an accurate record of
this highly particularized environ-
ment. Often the paint on the walls is
no longer fresh and there is garbage in
the streets (Rockwell’s portrait of
America is seldom as flattering as
many people seem to think it is);
Rockwell’s later work is packed with
unadulterated, carefully observed
information.

Looking at Rockwell’s Post
covers of the forties, fifties,
sixties one becomes involved not only
with the incident portrayed but also

and

with the American mythology that is
encoded in its setting.

In 1946 Rockwell painted for the
cover of the Post a suburban train

station during the rush hour. In this

DN GDGOU%D‘K\HU )
cRCDHEB’&W/(B’UB

work we are given an unusually
expansive glimpse of the kind of set-
ting he favors. We see across the
station roof to a hillside punctuated
by winter trees and modest homes.
Power lines, a pylon, and telephone
wires cut across this scene (at this
date rooftops are still innocent of
television aerials). Automobiles clut-
ter the narrow roads that wind
toward the station. We see all or
parts of a dozen homes.
these are pleasant, wood-frame struc-
tures with high gables and porches for
summer evenings; then there is a

Some of

quaint coach house, but we are also
shown a row of dreary buildings, each
the same as the next, which the devel-
oper has ineffectually embellished
with a half-timbered appearance.
This is not a noble landscape but it is
a friendly one. Any of these homes
could accommodate the events that
Rockwell delights

They are homes where people are not

in portraying.

unfamiliar with baby-sitting prob-
lems, where teen-agers take dates and
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high-school proms very seriously. If not be surprised to find a Sears cata-
we could walk among these homes we logue beside the radio. We feel imme-
would probably find Red Cross diately that we know the kind of
stickers in the windows and basket- people who live here.

ball hoops above garage doors. If we

Norman Rockwell’s America by Christpher Finch

could enter the living rooms we would

© NOTES e
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title

Norman Rockwell [/ —=> ny 2P| (1894~1978) —=o—3— 2 OMELREIZES N,
B ORMS s BPELENERTRESE, ITRTASA I —F—LLTFa—, PTH
BRHEOBERPHIL VE -2 FV 2L L5b, TAY AEROHEEEY, BlierFArx
MZ, BRZa—% 520, By LWBEEr ool r e Xy FTURE S o, e (4
FA AT =02 RN ORI B & K,

within a particular American tradition [$FED7 2 ) FWLERO LTl b7 2 ) Sk
HERERY, TA)ARROFARER LoD /7 22Ty 2 ifivizny 27 2 v OFEE, B
WOEROAMIZ L E2 23D TH-1,

assumptions about life [AER I DI IR DL 5E 4]

illustrator [4 7 A b v—%— [ LEEF] MSEHf» 6, —BECLIOL LTHRANLEHELED
Bo, /==y -ny2rVanh, BEOHSTE, MRSEMELTO7 A Y AERE» L TR
bt 5,

a wealth of [HELk, 280]

large-circulation [kKEDHETHEK(ZHRK2) ]

Post [V X7— - A5 =22« BRA M) (Saturday Evening Post) RITII821EDBANE, ny 2 v
= VIL19164E D 6 634F & T D4THER], 2 OFM P i 72,

originated with [~»0lhi 3, i3]

they were never executed without~ [~7Z LIZHIfES NIz EIZ—EE S 72w execute 1[4
i ERRET 5]

outlived this situation [ZOWR%E > 2 (o, FHTo72]

to be taken into account [HEa3h s~k |

in any consideration of this shift [Z D& 5 LB LZPIY LiF 28412

layout formula of its cover [EHKDv A 7V} OFER]

a good deal more flexibility 3 6i2:ks e BlE]

the nation ZITOEHFET7 Y AARERX ST,

a shift toward naturalism [BHRTE~OBIT]

without any abandonment of ~ [~%#ET 52 L]

made for~ [~OFmiz@mn»3s, 2LkH 5]

which led to unresolved work [FEBH— 2 RCLIESPELI Lz -12]

synthesis [#4& e, v 75—+

adjustment [ES ; F54]

identify with~ [~GR#HT 3, ~io—ikiLd 3]

the detailed documentation |37 HkiITT~]

dividend [B%4& ; w84 ; FIAEEIw )

particularized [FHCEEG nic  HANCHIES L]

unadulterated TEEWO Lo | 4D ;| Ao |

the American mythology [7 2V 35|

that is encoded in its setting [HFHIMOAZI N —ZDEEI b1 5]

punctuated by [~ & - THWEFs i ; m3Es sl

power lines [#E#]

pylon [ GSEHHAD) g ]

clutter [CL®DEDHoT 3 HHET 5]

coach house [HHEY]
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TRUE OR FALSE?

1.

==y vy 7Y VHTKREORMOMAE L Lo b b, EHONMIC EE
ol L IRERMETI L,

BOESTIE, HRBROEODOHRBILZTF—=2 LIE-T, Eﬂ%‘% EEET A T EAIHK
i,

MEEEDFTMIEL, BOWK T AV ADHEE N Xa A2 ) M B2 5510 ERL
12D, vy 2V VvEESTH S,

TRAYAKREKE, vy 2V vOBRMOEROZNEHET A5 VT E L o1,
oy 20 v, FORMCOMERBLEAZICUTRL, 7XAY hOMHEELRL
T b,

GRANMMAR QUESTIONS
Fill in the blanks.

1.

T o DN

The setting itself could be taken ( ) granted.

He has gone ( ) the simple presentation of incident.

This made ( ) a clash of interests which led to unresolved work.
Rockwell’s later work is packed ( ) unadulterated information.

. People are not unfamiliar ( ) baby-sitting problem.

=Y Oy I I TINDBHIAR DI E EHZDIBHEFEHTHE D,
=X Oy o0TNDieERDIEEND oD, TOREMBETEHEL T, TNHE
DYEEBNTH LD,

AATEAGOSWVN/ =YY - Qv oI TILIER, BOBOBAIZAEEWN-STEZEOERL&
PEECHDEEDTENEDD, KIE, FPAXUNRRICEST [BEFXYUANWEY—]
t(ztrm\%*@‘é%muﬂom\to FIHITEENEREFCSEAMNBYTPUT —(&, FFEDE

BHEEICNRT, [BREPZXUAN] ZESZEDAATEERTERN S D, FDIE
%ﬁl*lgﬁﬁéﬁﬁ CELKTELELLRATED, ZOBDIDICEEHNEINDEETHD. B
BIZZCELIDNEBRIESNAET XU IO—8BIE, PAUIDAANLET REEZER
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